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COLD OPEN

EXT. LOS ALTOS HI LLS ABOVE SI LI CON VALLEY - DAY

W' re FLYI NG H GH above | avish hillside estates, gaining
speed as we descend into the suburban valley bel ow

EXT. NORTHERN CALI FORNI A STREET - CONTI NUQUS

Movi ng qui ckly down a particular leafy drive, we pull up on a
CALI FORNI A CRAFTSMAN wi th an attached garage.

I NT. JACKSON AND MALLORY'S OFFI CE - DAY

Cl ose on a BUS BENCH AD hanging on a wall -- with a photo of
a happy couple in their 30's, in suits, smling at the
canera. A tag line beneath themreads "Jackson & Mallory

Fl ynn: Make the right nove."

Tilt down to reveal the real JACKSON and MALLCRY, sitting at
desks on opposite sides of a converted garage. He's cool -
headed and responsi bl e; she's a high-strung perfectionist.

MALLORY
(on phone)
O course Jackson will be there.
No, we don't do everything
together. W get lots of space..
| agree, it's so inportant in a
marriage. Okay, see you then!

Jackson | ooks up with surprise as she di sconnects.

JACKSON
Does your actual husband know we' ve
got this great marriage going on?
Because | was not aware.

MALLORY

The Di xons -- who chose to |ist
their three-point-two-mllion-
dollar home with us because we
seened |like a "loving couple they
could trust” -- will be here at
seven to sign papers. Tell ne
you' I I wear your wedding ring.

JACKSON
If it still fits. You know |I’ve
dropped a few pounds.



MALLORY
| was trying to get you to | ose

wei ght for years. How did Tina do
it?

JACKSON
She didn't try.

Mal lory is stung by this.

GA(QS.)
Dad?

G A 12, their eccentric daughter, stands in the doorway.

G A (CONT' D)
Can you cone to ny roon? | want to
show you sonet hi ng.

JACKSON
Then you know | want to see it.

MALLORY
VWhat is it, sweetie? You want
Mommy to cone, too?

GA
You can if you want.

This | ack of enthusiasm bothers Mllory. She crouches down
in front of Ga, holding up her hands |Iike she wants to pl ay
"pattycake.” G a knows this neans a lot to her, so she hol ds
her hands up. Mallory |eads her through an intricate

chor eographed handshake. Jackson fights the urge to vomt.

G A/ MALLORY
“The heart that beats / inside ny
chest / says loving you's / the
very best!”

G a stops abruptly, turning back to her dad.

G A
Cone on.

MALLCORY
| guess we’'re not doing the other
four verses.



INT. GA S ROOM - MOMENTS LATER

Ga's roomhas two beds in it: on one is an el aborate shrine

she's created, with aninal balloons and a hand-witten banner
readi ng "Wl cone Sasha" -- over a blown-up photo of a smling
Gawith her armaround a pretty 16-year-old girl, who | ooks

unconf ort abl e.

Jackson and Mallory regard this with concern.

JACKSON
That's... so sweet, honey.
GA
I think she's going to love it!
MALLCORY
Ga, listen. 1'msure you may have
some. .. anxi ety about these new
peopl e noving into your dad's
house.
JACKSON

My fiancee. Say her nane.

MALLCORY
"Tina." And this daughter of hers.

JACKSON
Name?

G a points to the shrine of Sasha to give Mallory a hint.

MALLORY
(i gnoring)
And you wonder what inpact this
m ght have on the life we're all
used to.

G A
(to herself)
She |ikes the nickname Sass.

Entering nowis Ga's brother REINER, 15, who tries
desperately to deny his essential nerdiness.

REI NER
What Momneans is, it |ooks |ike
you’' re gonna stick her in a pit in
t he basenent, and force her to rub
|l oti on on her skin. Get a clue.



Before G a can respond to this, we PUSH OQUT THROUGH HER
BEDROOM W NDOW and begin to FLY OVER THE NEI GHBORHOOD.

We approach the hills beyond, and their fabul ous estates,
closing in fast on one glorious mansion. W nove THROUGH I TS
MASSI VE FRONT PI CTURE W NDOW and into

I NT. TINA"S HOUSE - LIVING ROOM - CONTI NUQUS

Wiere the girl fromthe photo -- SASHA MORRI S, gorgeous and
whi p-smart -- struts down a regal staircase, in a foul nood,
carrying a small box. TINA MORRIS, 37, her fetching nother,
pil es noving boxes in their massive |iving room

SASHA
It's bad enough that | have to live
with those weird kids, in that tiny

house... now | have to carry stuff?
TI NA
They're not weird, and it's not
tiny. It's... normal sized.
In the open front doorway appears GUY MORRI'S, 44, rich and
handsone -- Sasha's father, and Tina's ex-husband.
(€¥)

Knock, knock.

SASHA
Daddy, didn't you say you d pay
for --

eV
Yes.

TI NA
She didn’t finish the question.

[€9)
Doesn’t matter. Nothing is too
good for ny girls.

SASHA
| was going to say novers.

[€9)
| sure did, but your nother wants
to do things on her own, now, Sass.
I think it's a cute phase.



TI NA
It’s not a phase. |’mgetting
marri ed.

QUY
Vell, it’s still cute.

SASHA
I don't know why Jackson can't nove
in here. His kids could sleep in
the extra servant's quarters!

TI NA
Their schools are all the way
across town, and Jackson works with
their nbom who |ives across the
street.

auy
How do we feel about that, anyway?
Is that a good thing?

It isn't, but Tina ignores the question --
TI NA

And like | would really ask Jackson
to live in a house ny ex-husband

owns.
auy

H's ego couldn't take it, huh?
SASHA

So |I' m puni shed because Jackson has

i ssues.
TI NA

He doesn't have issues!
Sasha stonps her way back upstairs.

€9)
Then he’ll have no problemw th
this.

He hands her an envel ope. She pulls a check out of it, her
eyes wi deni ng over the anount.

TI NA
Quy... You don't have to do this.



[c)%
| know That's what nakes it so
cool that | am You're not used to
the real world. | don't want you
craw i ng back here, a ness, because
it's too hard, and what's-his-face
can't provide nore.

TI NA
(hands the envel ope back)
Sonehow noney's | ess inportant when
you're as wel |l -endowed as he is.

[€9)
I like this new you. The quick
retorts, the don't-nmess-wth-ne
attitude... Hey, wanna give the
mul ti - head shower a go, for old
ti mes sake?

TI NA
No thank you. | got screwed enough
in the pre-nup

END OF COLD OPEN

MAIN Tl TLE:



ACT ONE

I NT. JACKSON S KI TCHEN - DAY

Mal l ory and G a work on an el aborate sewi ng project at
Jackson's kitchen table.

JACKSON
Here's an idea. You two could work
on that when she's at your house.

MALLCORY
There's not enough tine! The
colonial fair’'s in three days! She
can show up as an authentic
silversmth with a distressed
snmock, or a sad girl who's parents
don’t care. Your choice.

JACKSON
Tina said she would help with this.
G A MALLCORY
(excited) (annoyed)
She di d?! She di d?
SFX: DOOR BELL
GA

They're here, they' re herel

Mal | ory watches as Jackson and G a race toward the door --
Gatripping and falling to the floor in the process.
Jackson quickly lifts her back up.

MALLORY
Honey, cal m down!

JACKSON
I think | can take it from here,
Mal .

MALLORY

(re @a's project)
She needs to work on this tonight.
But fine. | have to go anyway.

But she stands there, watching, as Jackson answers the door,
to reveal a smling Tina. They enbrace giddily. Then
Jackson sees Quy, waiting there with the m serabl e Sasha.



JACKSON
GQuy. Hey. You're here.

(€¥)
G eat to see you, new guy!
(then, quickly)
That’s a play on words, ‘cause ny
nane’ s Quy.

TI NA
(rolls her eyes)
I told himhe could help get her
roomset up. He won't stay | ong.

JACKSON
I"’mglad to hear that! Hey Sasha.

She smles fakely. Ga practically junps up and down, waving
at Sasha, waiting to be acknow edged. Mallory approaches
Quy, a bit dazzled by how handsone he is.

MALLCORY
I"m Mallory. Jackson's ex-. W
work together in the office here.
(beat)

I"mhappily remarried. H's nanme is
Karl. He's cooking ne dinner.
We're trying the Cavewonan diet.

He eschews traditional roles.

QUY
VWw, that’'s a |lot of information.

MALLORY
Thanks.

auy
(to Sasha)
Ckay... So where's your roonf?

SASHA
(poi nt ed)
I don't have ny own room

GA
"1l show you!

G a grabs @Quy's hand, and | eads himaway. Sasha remains
frozen in dread. Reiner enters the room and approaches,
trying hard to control his ongoing lust for her.

REI NER
Crazy day, huh? Just nuts.



SASHA
(dar ker neani ng)
Yes. It is.
REI NER
Who’ d have thought -- your nom and
nmy dad? | mean, what’'s next, us?

He | aughs a bit too hard, then stops when she doesn’t join
in.

JACKSON
(to Mallory)
So you have to get home?

MALLORY
To ny husband. Yes, | do.

In the doorway appears KARL DUGGAN, 38, Mallory's husband --
swaggery, conpetitive, and desperate for admration

JACKSON
But here he is instead...

KARL
(to Mallory, annoyed)
Your cell phone is off. Again.
Did we not say five-thirty?

MALLORY
It's 5:35! 1'm com ng!

KARL
(seeing Tina, playing it
cool)
Tina, right? Ws that your nane?

TI NA
Yes, Karl. We net at Reiner's
parent -t eacher conference?

KARL
Yeah, what a nightmare, huh? He'l
cone around. We're working on him

REI NER
St andi ng here.

MALLCORY
Yes, you are. How are you dealing
with all this change, mster?

She marches to himand pulls himinto a major hug.



MALLORY ( CONT’ D)
You hanging in there? W’ || get
t hrough it together, | prom se.

REI NER
(worm ng away)
Pl ease stop tal king!

Karl's son NICK appears in the doorway, 16, handsone,
cool. Sasha drinks himin, perking up a bit.

NI CK
Dad. The oven tinmer went off. |
turned it down to "warm"

KARL
Look at this guy, always figures
out what to do and nakes it happen.
My son N ck

SASHA
| heard the Cavewonmn di et rocks.
' m Sasha.

NI CK
You should join us. Tons of food.

KARL
Here we go... took himall of five
seconds.

REI NER
Can | go, too?

JACKSON
No one's going. It's our first
ni ght together, and we’ re having
dinner as a famly.

SASHA
Can we order Sushi ?
Tl NA
No, |’ m cooki ng.
SASHA

Can | order Sushi?

INT. G A S ROOM - CONTI NUOUS

10.

ul tra-

G a stands with Guy, staring at the Sasha wel cone shrine.



11.

GA
And then | thought, "Just go for
it," you know? GCet the picture
enlarged. Pick a frane. Wite
down your feelings in a journal and
|l eave it for her... 1'’magoing to
go see if she needs help.

She exits, passing Tina who stands in the doorway.

TI NA
Quy. Time to go.

He waves her over. She takes in the shrine.

auy
This just doesn't seemlike it's
going to end well.

He pulls out the envel ope from before.

GUY (CONT' D)
Take the check. You could use it
to add on anot her bedroom O,
possi bly a panic room

She reluctantly takes the check. They exit, passing Ga on
her way back in.

G a inspects Sasha’s boxes, piled in the mddle of the room
She opens one, finds some clothes, and begins to unpack them
and put themin drawers.

After a beat, Reiner wal ks by the open doorway, stopping when
he sees this.

REI NER

What are you doi ng?
GA

Putting Sasha's cl ot hes away.
REI NER

Tell ne you got her perm ssion.
GA

No. | want to surprise her
REI NER

(entering)

Oh ny God. She's going to think
we're freaks. You have to put
everything back in the boxes. Now
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G A
(holds up a sexy bra)
You think she's had sex?

Monentarily transfixed, Reiner takes it out of her hand.
G A (CONT' D)

Because you don't wear a bra like
that for practical reasons.

REI NER
How woul d you know?

G A
| bet she's done it. | wonder who
she's done it with. | bet she'd

like to do it with N ck.

REI NER
Shut up and help nme put all this
stuff back!

Ga ignores him pulling out another bra, and trying it on
over her shirt. Reiner |ooks on, incredul ous.

Heari ng voi ces com ng down the hall, Reiner quickly throws
his bra back at the box, but it bounces off. He goes to
retrieve it, and the door opens. Sasha stands there.

SASHA
What's going on? Are those ny
bras?

REI NER

It’s not what you think

For the first tinme, Sasha sees G a's shrine. She stares in
horror.

REI NER ( CONT’ D)
Yeah, that is probably what you
t hi nk.

I NT. NI CK'S BEDROOM AT MALLORY AND KARL'S - MOMENTS LATER

Nick sits at a tricked out conputer workstation. Reiner lies
on one of two tw n beds.

NI CK
Wiy were you wearing her bra?
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REI NER
That was Ga. | was just holding
one.

NI CK
Wl |, that sounds totally normal
t hen.

REI NER
The worst part is, she's obviously
into you.

NI CK
And you... want to get in her
pants.

REI NER
No, | nean, even if | could, she's
going to be ny step-sister, so that
woul d be... wrong.

NI CK
Uh huh. So, what if she wanted to
teach you howto kiss -- like
sisters sonetinmes do?

REI NER
They do?

(of f Nick's shrug)

Wll, | suppose if there was an

educat i onal conponent. ..

NI CK
And i f that sonehow |l ed to nore
advanced | essons, that no one woul d
ever know about...?

REI NER
That woul d never happen. But yes,
I'"d like to think 1'd... say no.

NI CK
So what's the probl en?

REI NER
| just can't deal with having it
rubbed in ny face what a | oser she
thinks I am And all of her kind.
But you, they're so into.

NI CK
It is ironic.
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REI NER
Wiy can't | tell her the truth?
Doesn't it pain you to be living a
lie, with so many of your people
"out and proud"?

NI CK

Nice try. W' ve been over this.
REI NER

I know, it would kill your dad.

But it would really help ne.

NI CK
You want her to see you in a
different |ight?

REI NER
Great, rhetorical question tine.
NI CK
Get a hot girlfriend.
REI NER
Perfect, 1'Il just head down to the
hot girlfriend store. 1Isn't that

next to the big penis enporiun?

NI CK
| didn't say she had to be real..

O f Jackson, wondering what he neans by this --

END OF ACT ONE
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ACT TWO

I NT. JACKSON S KI TCHEN - EVEN NG
Tina inconpetently cuts chicken breasts using a bread knife.

As Mallory enters through the door to the office, carrying
several full containers of tupperware, Tina nicks herself.

TI NA
oM Dam it!

MALLORY
Third drawer on the right.
(of f Tina s blank | ook)
Band ai ds.

TI NA
No, actually | noved themto the
bat hr oom

MALLORY
| put them back.
(off Tina s surprise)
It’s what we’re all used to.

She sets the tupperware on the counter.

MALLORY ( CONT’ D)
| brought some |eftovers. They al
like it when | do that. | know
cooking isn't really your thing.

TI NA
| guess knocking isn’'t yours.
MALLORY
Vll, | conme and go so nuch. The
kids often need ne when they' re
over here.
TI NA

O course, but in the future, if
you coul d knock, that’'d be super.

MALLORY
But they're ny famly, so that
woul d feel...
(scrunches up her nose)
... Wrong.
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TI NA
Yeah, but since it’s ny house now,
not knocking feels...
(scrunches up her nose)
...wong. You understand.

Mal l ory just | ooks at her. Tina stares back -- both with
fake sm | es.

MALLORY
(noticing somet hi ng)
Is that oyster sauce you' re using?
For Jackson?

TI NA
Yeah, why?
MALLORY
Ch, no reason. It | ooks Ilike

you’ re maki ng sonet hing yunmy. You
m ght try using this knife instead.

She pulls a long chef’s knife out of knife block, and holds
it up for Tina -- who regards it with fear.

INT. G A S ROOM - EVEN NG

G a lies on her bed, watching as Sasha hangs clothes in an

arnoire,

She races

frustrated by the severe | ack of space.

GA
So you had a T.V. in your roonf

SASHA
Only a seventy-two-inch flat
screen. And a fifty over the tub.

GA
So you like to take baths! M too!
(beat)
" mgonna go ask dad if you can use
his bathtub -- it's really big!

out. A nervous Reiner appears in the doorway.

REI NER
Hey Sasha. Nick was asking your
| ast nanme so he could find you on
Facebook.

( MORE)
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REI NER( CONT' D)

| didn't knowif | should tell him
so | suggested |I'd friend-request
you, and you could find himon ny

friends list. [If you want.
SASHA
Oh.  Ckay. | guess...
REI NER
So | just did that. |[If you want
to, like... check it out.

She stares coldly. He turns and exits.

I NT. JACKSON AND MALLORY'S OFFI CE - MOMENTS LATER

Jackson and Mall ory shake hands with THE DI XONS, a
conservative ol der couple. Tina ducks her head in, just as --

MRS. DI XON
(to Mallory)
You have one handsone husband here,
Mal l ory. | hope you hold onto him

Mal | ory grabs Jackson's arm playing al ong unconfortably.

MALLORY
I will! Nobody's taking ny man!
(aside to Jackson)
What is that, a nuscle? W are
you?

Jackson finally notices Tina.

JACKSON
Oh! M. and Ms. Dixon, our very
special newclients, this is, um..

MALLCORY
The housekeeper.

Everyone | ooks at Tina, who reluctantly goes along with it.

JACKSON
But she is a lot nmore than that.

MR. DI XON
We couldn’t survive w thout our
Josefina. She's alnost a part of
the famly.

TI NA
Yeah, that’'s how | feel
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MALLORY
Let ne wal k you two out.

She quickly | eads the Di xons out an exterior door.

JACKSON
(to Tina, busted)
It was not ny idea. It was only
for this one, very rich client who
assumed we were still married, and

it seemed to matter to them W
never actively | ead people on |ike
t hat .

Tina | ooks up at the bus bench photo -- where Jackson stands
behind Mallory with his arnms around her wai st.

TI NA
And this isn't deceptive at all

JACKSON
It’s just cheaper to lie. Do you
have any i dea how expensive it
woul d be to buy new ads?
(of f her 1 o00k)
But we should. Cbviously. You're
right.

She turns to head back to the kitchen.

TI NA
D nner's al nost ready.

JACKSON
I love you..
INT. G A AND SASHA' S ROOM - MOMENTS LATER

Sasha i s on her i Pad.

| NSERT: REI NER S FACEBOOK PAGE

The screen scrolls down to his "friends list." Then it
stops, nmoving back up to "relationship status,” where it
says, "IN A RELATIONSH P, W TH HEATHER UNDERHI LL. "

BACK ON SASHA

She snorts at this.
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BACK ON THE FACEBOCOK PAGE

She clicks on the nanme "Heather Underhill", revealing
Heat her's Facebook page. She's a very pretty girl.

BACK TO SASHA

Looking at this in disbelief. She then reads al oud:

SASHA
"Wsh you were here tonight,
punpkin.” BEww. "I can't wait till
we live in the sane state sone
day. "
G a wal ks in.
G A
Thunbs up on the tub situation
(whi spers)

You can borrow ny | oof ah.

I NT. JACKSON S DI NI NG ROOM - MOMENTS LATER

Jackson and G a are seated at the table. Tina frantically
finishes getting dinner assenbl ed.

JACKSON
You sure you don't need any hel p?
Don't try to be a hero...

TI NA
I can't talk right now

JACKSON
Vell this wine is... beguiling.

He picks up the bottle and reads the attached gift card.

JACKSON ( CONT' D)
"To help deal with the stress of
havi ng to cook for yourself again.
Love, Guy." How sweet.

Rei ner enters, wearing a blazer, his hair slicked back.

GA
What are you weari ng?



REI NER
Not hi ng. Just... ny usual garb.

Ti na sets sone food in front of Jackson

TI NA
WIIl you taste this?
He takes a very small, wary bite.
JACKSON

Hey! This is good! Honey!
As he takes another --

TI NA
He exaggerates. | cooked
somet i nmes.

GA
Rei ner has sone big information he
probably wants to share with us.

REI NER
No, | really don't.

Sasha runs in, and grabs Tina in an awkward back hug.

SASHA

Daddy told ne the good news.

(off Tina's wary | ook)
About ny new rooml | so appreciate
t hat you're thinking about how hard
this is on ne, and I want you to
know that | can be very reasonabl e
in terns of the level of
furni shings we pick out, what
desi gner we use. ..

TI NA
We did not agree to that.

SASHA
But Dad said he gave you the noney.

JACKSON
What noney?

Mal |l ory and Karl burst in through the office door. She
addresses Reiner with excitenent --

20.



MALLCORY
So when were you pl anning on
telling us?

TI NA
Still not knocking...

JACKSON
Tell you what?

MALLORY
About Heat her!

JACKSON
VWho i s Heat her?

G A
(to Reiner)
| texted them

JACKSON
Text ed what ?

KARL
Are those really her photos?

JACKSON
Seriously, whose photos and what
noney? And who is Heather?
Sonebody tell me what’s happeni ng!

A sick | ook overtakes him

JACKSON ( CONT’ D)
Ch no. ..

He bolts for the bathroom Ga turns to Sasha,

GA
You want to nove out of our roon?

END OF ACT TWO

21.

concer ned:
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ACT THREE

I NT. JACKSON AND TI NA" S BEDROOM - EVENI NG - HOURS LATER

Tina is waiting outside the nmaster bathroomwearing a silk
robe, concerned. Sounds of RETCHI NG cone from wi thin.

TI NA
You sure you don't want ne to cone
in? | amso sorry... It just

never occurred to nme that oyster
sauce woul d have the sanme effect on
you as shri np.

Jackson appears in the doorway, drained and pale.

JACKSON
It's a shellfish allergy. So for
future reference, that includes
cl ans, nussels, scall ops,

| obster. ..
TI NA
Cr abs.
JACKSON
Crabs. Sure. Anything with a
shel | .
TI NA

Wait a mnute. Does Mallory know
about this? Because she knew | was

using it!

JACKSON
Real ly? GCkay. Alright. 1 see
what's happening here. Let's stay
cal m

TI NA
She killed our first night
t oget her.

JACKSON
Wl |, she did kind of have an
assi st.

TI NA
I was going to tell you about the
check. Like tonmorrow. | just

didn't want to ruin the night.
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JACKSON
Thank God we avoi ded t hat.

TI NA
Hey, ny ex- gave us noney. Yours
call ed ne the housekeeper, then
poi soned you.

She grabs CGuy’s envel ope froma nightstand, and thrusts it at
him He takes it, not | ooking inside.

TI NA (CONT’ D)
| thought we should discuss it
before I told himno. 1In case you
wanted to keep it --

JACKSON
Wiy would | want to keep it?
You' re the one who says noney is
how Guy controls people! He' d |ove
it if you kept needing his help..

He waves the envel ope around wildly as he speaks. Her eyes
followit closely -- it is a |lot of noney.

JACKSON ( CONT' D)
Speaki ng of which, did you get off
his cell phone plan yet?

TI NA
Yes! It was only for the famly
discount. | always paid it. Cod,

it's so high now.

JACKSON
You have to pull away from him

TI NA
| have to pull away? Your ex-wife
is constantly over here, never
knocks, and she noved t he bandai ds
back!

JACKSON
I work with her. Qur officeis in
t he house. Wat do you want ne to
do?

TI NA
Not hi ng, Jackson. Don’t do
anyt hi ng.
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She turns to get ready for bed, in a huff, taking off her
robe to reveal sexy lingerie underneath.

JACKSON
(taking her in)
Ww. .. | guess you thought we still
m ght be able to...

TI NA
Not anynore.

JACKSON
I think I"'mon final vomt here.
Plus I"'mreally sorry for
everything | said... and did. And,
| was totally wong

She gets under the covers, ignoring his pleas.

JACKSON ( CONT' D)
And if we don’t do it, I'mpretty
sure we let themw n.

TI NA
I’ mokay with that.

She turns off the |ight.

I NT. JACKSON S KI TCHEN - NEXT MORNI NG

G a and Reiner talk to Sasha over breakfast as she tries to
read a nmagazi ne. Jackson nmakes coffee and attenpts to
eavesdr op

REI NER
Yeah, so when we first went out, |
was like, "I don't knowif |I want a

relationship or to just date
around,” but it was inportant to

her --
SASHA
Is that right?
GA
(to Sasha)

Anot her idea is | could sleep on
t he couch some nights, when you
want extra privacy...

Ti na noves through to pour sone cereal, avoiding contact with
Jackson. He tries to offer her coffee. She ignores him
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REI NER
(to Sasha)
I nean the Arizona thing is a drag,
but we work around it. And having
a girlfriend keeps ne nore focused.
You know, versus playing the field.

Mal l ory enters fromthe office.

MALLORY
I need to speak with Reiner.

Tina glares at Jackson. He rises to confront Mallory.

JACKSON
Uh uh. You and | need to talk.

She heads toward Rei ner and he bl ocks her path. She tries to
get around him Wirded out, Sasha heads off for her
bedroom G a follows her

GA
I nean, those are just six ideas.
| say we keep brainstorm ng.

JACKSON
(to Mallory)
Nunber one: our house. Boundari es.
Must knock first, and be asked in.
Nunmber two: | threw up | ast night.
Not cool. But |I'mnot known as the
type who woul d seek vengeance. So
I wouldn't worry at all about that.

TI NA
But maybe you shoul d, because | am

Rei ner starts to exit, but Mallory stops him

MALLCORY
Tell nme the truth, honey. Does
Heat her really exist?

REI NER
What, you don’t believe she |ikes
scuba di ving and Radi ohead? O
course she does!

He wal ks out of earshot and whi ps out his phone to cal
soneone. Jackson gives Mallory a | ook that says, “Really?”
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REI NER ( CONT’ D)
(i nto phone, sotto)
Nick. We got trouble. They know
| can't say nore on an unsecure
line. You gotta get over here.

MALLCORY
(calling to him
You | eft your e-mail open. We saw
t hat you were the one who created
her Facebook profile.

REI NER
That’ s because... she needed help
getting it set up.

MALLCORY
Reiner. Listen. |1'msure you had

a good reason, for doing sonething
so very troubling and w ong.

REI NER
I don’t believe you! | would never
| eave ny e-mail open! Not with you
as a nom

JACKSON

He makes an interesting point...
SFX: DOOR BELL

Sasha runs through to answer it, but Reiner beats her to it.
Ni ck stands there in the doorway, having just run over.

SASHA
Oh, hey!

REI NER
(forced casual ness)
Ni ck!  Waat's up?

NI CK
| guess the jig is.

Karl appears next to Nick, out of breath fromfollow ng him

KARL
Ni ck can expl ain the whol e thing.
He just told nme what’s goi ng on.

NI CK
| put himup toit. It's an
experiment for psych cl ass.

( MORE)
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NI CK( CONT' D)
To test how this woul d change
peopl e's perceptions. He was gane
enough to play al ong.

REI NER
(huge relief)
Yeah, it was for his psych cl ass.

MALLORY
(to Reiner)
So you told everyone you had a
girlfriend who doesn't exist, so
Ni ck could do a project about it?

KARL
Wy woul d you question Nick?
SASHA
She doesn't exist? But you were
telling me all that stuff... about

how you net!

Rei ner could crawl in a hole and die.

REI NER
She was based on soneone | know.
And that was all... part of it.
NI CK

"' m doing a paper on how each
fam |y nmenber deals with this
i nformati on.

(to Sasha)
We could talk later, about your
reaction. Just you and ne.

SASHA
Oh.  Ckay!

That's good enough for her. She heads back to her room
Ni ck winks at Reiner, and exits. Reiner turns to Mallory --

REI NER
I don't know how you found this
out, but I do not forgive you.

He heads off to his room

MALLORY
Wiy do | always get bl aned, for
bei ng the one who cares so nuch?
(beat)
Tell ne no one’s buying that
ridicul ous story.
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JACKSON
O course not. He obviously did it
to i npress Sasha.

MALLORY/ TI NA
(realizing)
GChhh.
(then)
BEvwww,

KARL
Yeah, that woul d nake sense.

JACKSON
What | don't get is how you figured
it out.

MALLORY
That’s really not the issue here.

JACKSON
| set up his e-mail to log off
every five mnutes. He was worried
if you ever saw anything about his

personal life, you m ght overreact.
KARL
Smart ki d.
MALLORY
(shoots Karl a | oo0k)
Fine. It was Karl’s idea. He put

sonet hing on Reiner’s conputer...

KARL
Came in handy, didn't it? A
keystroke recorder. Told the whole
pat hetic story.

JACKSON
That sounds |like sone really top-
not ch parenting you’ ve got going
on. You two should teach cl asses.

MALLORY
I"’man involved nom okay? And I'm
going to stay involved, no matter
what changes around here!

JACKSON
And it’s good that he knows what
that entails. I1’mgoing to go talk

to him about it.
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MALLORY
No! You can’'t tell him

JACKSON
You're right, it’s probably better
com ng as an apology fromyou, in
front of all of us. 1'Il get him
He heads off to fetch Reiner, as Mallory funes.

SFX: DOOR BELL

Sasha breezes through to get the door. It's Cuy.
SASHA
H Daddy!
[€9)

Who's ready for a bangin' weekend?
| got us a table tonight at
Boul evar d.

G a enters fromthe bedroom carrying a couple of heavy
suitcases. She sets them down next to Sasha.

MALLORY
Wiy are you carrying those?

G A
| wanted to.

SASHA
There's still two nore...

G a turns to head back to their room

TI NA
(st oppi ng her)
No. Sasha can get her own bags.

SASHA
It was her idea!

TI NA
| don't care.

Sasha trudges back to her room Mllory is nonentarily
pleased with Tina. CQuy exits to his car with the first two
bags, as Reiner and Jackson rejoin the group.

RElI NER
VWat is it?
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MALLCORY
Honey, we need to confess
sonething. | wasn't telling the

truth about how | found out
Heat her's not real

G A
VWhat ? Heather's not real ?

KARL
Huge shocker, huh?

Quy reappears in the doorway, with Nick, chuckling at
sonmething Nick just said. Mallory doesn't noti ce.

MALLORY
(to Reiner)
Karl used special software to...
| ook at things on your conputer.

KARL
(to Nick and Cuy)
It's pretty cool. | caught him
signing in as this fake girl, then
posting nessages as her... Baml
NI CK
I wouldn't call that cool, dad.
KARL
No, totally. | know | shouldn't

have done it. Sorry, Kkid.

MALLORY
And we're going to renove it. |
apol ogi ze. And | prom se never to
do anything Iike that again.

REI NER
You spied on ne? Wat kind of
famly is this? Unbelievable!

MALLORY
Qut of love, and concern. About
the effect on you of all the
changes around here --

She gestures vaguely in the direction of Tina, and Sasha.
MALLORY ( CONT' D)

And technically, Karl was the one
who did it.



REI NER
And |' m supposed to trust you now?

The words hang there as Sasha emerges from her room

nor e bags.

Quy takes all this in, benused.

[€9)
(to Tina)
So things are going well, then?

Everyone turns to |l ook at him Tina seethes.

She | ooks at Jackson.
fi shes the envel ope out of a desk drawer.

t he actual

TI NA
Yes, actually. Things are. (oing
wel | .

auy
| guess it’s true that your dinner
didn’t actually kill anyone..
SASHA

He's hiring M. Shichirobei --
(she pronounces it
aut henti cal | y)
-- to conme make sushi three tines a

week. Isn’'t that amazi ng?
QUY
Just for the first nonth... To

t ake sone of the pressure off.
(to Karl, al so pronouncing
it authentically)

Shi chi robei’s great.

JACKSON
(pronouncing it wong)
Who’ s. .. Shichirobei?

TI NA
(saying it authentically)
Shi chi robei is not cooking for us.

SASHA
Way not ?
TI NA
(to auy)

And | have sonething to give you

31.

l uggi ng

He realizes she neans the check. He
Havi ng never seen

check, he can't resist taking a peek at the
amount. Hi s eyes wi den --



32.

JACKSON
Holy shi... Wow.

Quy grins at this. Tina goes to Jackson, to grab the check
out of his hand. It’s a nonmentary struggle before he lets
go. She crosses to Guy and gives it to him

[€9)
kay... You sure?

Tina nods. Quy | ooks at Jackson.

JACKSON
(with difficulty)
Yes. We really are sure. Quy.

MALLORY
VWat is it?

[€9)
You're kind of a hoot, aren't you?

TI NA
Thanks for com ng by, Mllory.
It's been fun.

@Quy hefts Sasha's heavy new bags. He gives her a | ook.

SASHA
It's a long weekend. | wanted
options. Bye nomy.
TI NA
I"'mnot the only one here.
SASHA
(sighs)

Bye Jackson. Bye G a. Bye...
forget your nanes.

MALLORY
Mal l ory. And Karl .

SASHA
Bye Nick. Bye Reiner.

Reiner's slightly touched that she addressed himw th no
attitude. N ck gives her a grin as she and Guy exit.

MALLORY
(to G a and Reiner)
You guys want to cone over for
di nner tonight? Pizza!
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REI NER
Yeah, not really, no.

Rei ner heads off to his room Mllory's face drops.

G A
(taking pity on her)
"1l come.

MALLORY
G eat!

JACKSON
(to Mallory)
"Il talk to him Mybe he'l
change his mnd

Mal | ory nods, grateful. She exits with Karl, G a and N ck
Jackson and Tina are finally al one.

JACKSON ( CONT' D)
I’ m having regrets already. Think
of the boarding school tuitions
t hat coul d’ ve paid for.

TI NA
The security systenms we could have
installed...

JACKSON

You want to beg for the check back,
or should 17?

She makes |ike she's bolting for the door. He chases her
down. As he throws her on the couch --

END OF ACT THREE
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TAG

I NT. PHOTOGRAPHY STUDI O - DAY

A PHOTOGRAPHER readi es a canera ained at a backdrop. Karl
tries to help himand is rebuffed. The four kids stand in an
awkward group, dressed for a photo shoot. Guy whispers
sonmething to Mallory that nmakes her blush. Then Mllory
approaches Jackson, as Tina adjusts his tie.

MALLORY
(re cuy)
When were you going to tell ne he
offered to pay for all the ads?

JACKSON
Um .. Never?

MALLORY
'S a crazy expense, and you know
I

I
it will probably hurt business.

t
t

JACKSON
Then | guess it's good we got that
three-point-two-mllion-dollar
listing.

PHOTOGRAPHER
W' re ready here!

Mal | ory and Jackson nove into position in front of the
backdrop, with Tina and Karl at their sides.

JACKSON
Cone on, Kkids.

SASHA
Are you sure | should be init?

JACKSON
Are you part of the famly?

She considers this skeptically.

KARL
Ni ck, you and her shoul d probably
be in front, for obvious reasons.

Ni ck and Sasha cone over and crouch in front of the two
couples. Ga and Reiner join them each wanting to be near
Sasha.
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The phot ographer begins to snap photos, as everybody jockeys
their positions:

-- Mallory leans in closer to Jackson; he |eans away
-- Ga worns her way between Reiner and Sasha

-- Quy takes a position in the center for one shot
-- Sasha pulls away from G a, noves towards N ck

-- Tina snuggles close to Jackson

-- Mallory pulls Karl’s arnms around her in response

Finally:

EXT. STREET - DAY

An inperfect candid shot of the group, with only Mallory and
Jackson smiling at the canera, and the tag |ine:

“NEW FAM LY, CROWN NG FAM LY, OR STARTI NG OVER. ..
JACKSON AND MALLORY HAVE GOT' YOU COVERED.”

We PULL BACK to reveal the ad is on the side of a bus,
stopped to unl oad passengers. As it begins to nove again, we
PULL UP ABOVE THE STREET

Ascendi ng hi gher and higher, to a view that takes in the
entire nei ghborhood, and the hills above it...

END OF SHOW




